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Here begins the untold story of the great Warrior Prince Dracula and his lives beyond the grave. 

The task has fallen to me, Professor Abraham Van Helsing, Doctor of Sciences, University of Amsterdam, 

to organize and set to record these extraordinary events of the untold story of the great Warrior Prince 

Dracula; how he lived beyond the grave, feeding on the blood of his victims for centuries, at war with God 

in hopes of finding his true love. 

[ offer as evidence the documented journals and diaries, letters and memos of Mr. Jonathan Harker, 

recently of London, Dr. Jack Seward, my former student and colleague, our beloved Miss Lucy Westenra 

and the personal diary of Wilhelmina Murray Harker... dear Madam Mina. For the record, this being the 

year of our Lord, if he exists, eighteen hundred and ninety-nine. I begin—'' 
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Moslem 
Turks, led by 

Sultan 

Mohammed. 

have driven 

the Christians 

from 

Constantinople 

and Invaded 

Romania with 

a superior 

force. 

threatening all 

of 
Christendom. 



A Romanian 
Trlnce from 
the region of 
Transylvanla- 
Vlad Dracula, 
military genius 
notorious 
throughout 
Eastern 
Europe for his 
bloodthrlsty 
ways- leads 
7000 of his 
countrymen In 
a bold sneak 
attack against 

30000 

Turks., as a 

last heroic 

attempt to 

save his 

homeland. 



Dracula's 

surprise 

assault routs 

the Turks 




. . . And his vengeance is swift and merciless. 
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But even In the 
midst lit triumph, 
t or a holy cause... 
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. . There can 
be loss. 
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...and the river called Time, 
laced with blood, flows 
redly down the centuries.. 
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Jfyutia, ana' ^ ^cav^JZsfta&fJc 

JttM/oazs OKiJS&A'-ift- ■&<&■ ait.. 

^Ztcu&s-Jo ■£adco&et--<uncz-' 
<& .^AafJti&terf-Jiat at/lite-. 

UJC- theatric <?rf -det*tf st*ta&U£4 
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Diary again. . .Monday. When 
Jonathan and I are married, 
I shall be able to be useful 
to him. And if I can 
stenograph well enough, I 
can take down what he wants 
to say, and write it out for 
him on the typewriter at 
which I am also practicing 
very hard. 



©IS 
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..\e> YOUR AMBITIOUS J&/V MAW£/? 
fORCAHti YOU TO LEARN THAT RIDICULOUS 
MACHINE, when HE COi^W BB F0RCAN6, 
YOU TO PERFORM UNSPEAKABLE ACTS 
OF DESPERATE PASAION ON THE 
PARLOR FLOOR? 
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LOOY— YOU SHOM-PN'T 
TALK ABOUT mY FIANCE IN 
SUCH A WAY. THERE '5 
MORE TO MARRIAGE THAN 
CARNAL PLEASURES. 
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( .../YIUCH/He/CW \ 


W~ I DID— ONLY 1 


V /MORE/y 


K LAS! NI6HT.^B 
irr FIBBER/ i 


// S' OH,LUOY/ ^ 


// / CAN A MAN 


Hv>9iJ DIDN'T! A 


[ AND WOMAN 




Y \ REALLY DO- 


yss, ipip-- V\\ 


V ^w. 5 ' > 


IN /MX ) \\ 



PXS4/H4.' 



JONATHAN — 
M£/)Si/P££ l/P, 
POESN'THE? 
y<?UC/INT£UL 
LUCK 



■> iv\Vk> 



we've kissep, that's all. sometimes i press up ft? him, 

ANP HE SETS SH/ANP SWS 6OOPNI6HT. 
yi^U're THE ONE WITH RESIDENTS OF WEN FALLING AT youR FEET. 



.THERE'S A /W. 
[ /KMtnf/ WAITING IN 
THE 6ARPEN TO SEE 
/CU. 



BUT NOT EVEN ONE > 
MARRIAGE PROPOSAL.' 
ANP HERE 1 A/M 

ALMOST TWENTY- y 
PRACTIOAUy A 
HA6. 



MISS 
/viuRRAy.. 



JONATHAN,' 
(HAT ARE ia. 
P0IN6HERE? 



WHAT ARE YOU , ''SJ °-°-°°. * 
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I JUST WANT US 
To BE HAPPy, PON'T 

you see? 



ANP WE SHAU BE, 
My LITTLE NIGHTIN- 
GALE. I KNOW 
WHAT'S BEST-- FOR 

BOTH Of US. 

I MUST CASH/" 1 
/MUSTN'T WORRy L 
I'LL WRITE.. 



Jew AM/IN HW&R & 
JOURNAL 



Zft/lM. left 6t/da-ft*t 
earin -this morning, the 
impression 1 had wa$ 
Thai- we mere leatfnq 
me idesi and entering 
-ike&i&t- 

'The district I am fa 
enter is on the 
borders of three 
states - - Transylvania, 
Moldavia, and 
$ukoi/ina-- in -Hie midst 
of the Carpathian 
Nkwn-fains... 



JONATHAN... 
I LOVE YOU... 






Sttiavaros 



flNPI LOVE 

yae/, cwruns 

MINA. 
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...one of -the 
wildest and least 
knom portions of 
evrope. 



f/t& aarptt&t&m*. .Jam 

a/rxzsu&fy expectiH? tax/... 



Af i/te 8or<?<? Pas*, rfrYOtrr/afe u///Z 
awa/'t you a?uf 6rina i/av fa fae. J 
trust- t^urjournev frtm. AenfyH Aa& 
beeft- aAajcfeyoHg/ airff/iat you u//& 
en-/au yoursfrK/ttt tHjrgam£&H£ 
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re lAay. Finally, ioriiqM, 1 5hatl meet the 
Count, i hope 1 can complete mu business 
With him quickly. 



■ sol man] 
return... , 



HI 



vM 




we've y but we're 

^STOPPEPj^ EARiy. NO ONE 
IS HERE. 



r<TAKE 

THI5..4J 





wMjf)lS]M(3)M(o]M 
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EVENIN6, 
SIR'.IAM- 
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Co&tle. Praaola. 



S'lUJ 




If I arrive -there but 
mqM, as sureltf i must 
qtven the Me Hour at 
which mu hosts coach 
will have come forme... 



■■■li 




. -there will be nothing for me to do lout be 
pa-tient, and auJait tne com\nq of -the morning. 



Lucy is to be married 
in the autumn, and she is 
already planning out her 
dresses and how her house 
is to be arranged. 

The only detail she 
hasn't attended to is who 
she is going to marry. 
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I'M SO HAPPY I PON'T KNOW WHAT 
TO PO WITH MYSELF.' 



I THINK I'M ABOUT TO HAVE MJ^fif 
MARRIA6E PROPOSALS! I DO HOPE 
THERE'S ENOUGH OF MB TO 
60 PiROUNP! 
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LOCK/ THAT'S A TEXAN — 

HE'S SO YOUN6ANP^ 
FRESH — LIKE P. W\LO 
STALLION BETWEEN 
MYLE6S'. 
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PLEASE, QUINCEY-- LET 
ME TOUCH IT/ 




YOU ARE SO VERY SWEET 
ANP PEAR . 



fi>/. 



Number Two 

is a 

brilliant 

doctor. He 

has an 

immense 

lunatic 

asylum all 

under his 

own care . 
1 This should 1 
i prepare him 

well for 

life with 

Lucy. 
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r ft9ws oceans of love- 

MILLIONS OFM&&! 




Number 3 is Arthur Holmwood, 
the future Lord Godalming. 
It seems Quincey, Seward, 
and Holmwood had adventured 
together around the world, 
and now they've all fallen 
in love with the same girl. 



He is 

everything 

Lucy 

requires in 

a husband. 

Excellent 

joaiLi, of 

good birth, / 

and 

dreadfully 

wealthy. 



Lucy says women can ' t 

afford to marry for 
love alone these 
days — so de classe. 



(OH, PEAR- I'VE LOST 

AN EARWN& ! 

f ViWO WILL SB A 9EARAN0 
HELP ME LOOK FOR IT^ 



For me, happines 
can only be found , 

through. . . 
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weuoME to my novie. 



"^ 



ENTER FREELy OF YOUH OWN will-' 

anp leave some or the happiness, 

you SRIN6. 



COUNT 
PRACULA...?, 



1 Am PRACULA. 
COME IN. THENI6HT 
AIR IS CHILL, ANP 
VOU /MUST NEEPH7 

EAT ANP REST. 



«?U /MUST TELL /ME 
OF THE PROPERTIES 
you HAVE PROCUREP 
FOR /ME. 




K&F 




y0U WILL/ 1 TRUST, 
[ EXCUSE ME THAT 1 CO 
NOT JOIN VOU. 

' BUT I HAVE ALREApy ] 
PINEP, ANP I PC 
NOT SUP. 



THIS CHALICE 
IS PERSIAN, 
IS IT NOT? 

' exquisite piece, 
, count. worthy 

OF KIN6S. 



AN 

ANC£STOR?J 



1 SEE THE 
RESEMBLANCE. 



THE ORPER OF P#A<U/t. — "r#£ 
fWHJOV . "AN ANCIENT SOCIETY 
PL6PGIN6 fflt FOREFATHERS TO 
PEFENP THE CHURCH ACAINST AIL . 
ENE/WE6 Of CHRIST. 

I ALAS, THE "wS ^? 

RELATIONSHIP 

WAS NOT 

ENTIRELY.. . 
| SUCCEiSFUL 



IT IS /Yt?6/)ca/Y//VG /H/tr/SV.' 

WE PPACULAS HAVE A R/6HT , 

TO BE PROUD! 

' WHAT PEVIL OR WITCH WAS EVER | 
SO GREAT AS /tTr/C/l, WHOSE 
JSLOOV FLOWS IN THESE VEINS? 
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&-OOU IS TOO PRECIOUS A THIN6 1 
IN THESE TI/MES. THE WARLIKE 
PAYS ARE OVER. 

'the victories of mt great 

RACE ARE BUT A TALE TOBETOLP.^ 
I AM THE LAST.. .Of W KINP., 
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I HAVE OFFENPEP ) FoRSIVE /»?£> 

you with /My / /ny youN6 

IGNORANCE < / FRIENP. I A/Yl 
COUNT. FOR- /NOT ACCUSTOM EP ' 
SIVE/V1E. ^/TO GUESTS... ANP /W> 
HEART IS WEARy WITH 
MANY yEARS OF 
/MOURNIN6 OVER 
THE P£AP. 
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U TO &0 THPtoU&H « 
B THECROWPEP 1 
K STREETS OF yOUR A 

^k/W6HTy-^7/imi<^^B 




You 


MYU$Ai&^\ 



lUf/tf. 



.TO BE IN THE 
'/VIIPSTOF THE WHIRL 
ANP RUSH OF 
HUMANITY— 

-TO SHARE 
ITS LIFE, ITS 
CHAN6ES-- 
ITSPEATH... 
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yOUR FIRM WRITES /MOST HI&HLYOf 

>52UR TALENTS--THAT yOU ARE A /MAN 

OF frCPO... TASTE, 

TH6y SW >OU ARE A 'V*ew.w 
SU0ST/TUTB"TO YOUR PREDECES- 
SOR, /MR. RENF/ELP. 



yOU/ COUNT, ARE 
NOW THE OWNER OF 

AT PURFLEET. 
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FOR6II/E MY CURIOSITY, 
COUNT, BUT WHy r&VHOC/S£6 I 
IN SU CH PRECISE LOCATIONS „ 
AROUNP LONDON? 

IS youR 

STRATEoyTO 
WISE THE 
/MARKET 
VALUE ? , 



- ^ 



/M/ 

' CONGRATULA- 
TIONS.. 



VERy 
WISE, /viy 
YOUN& 

FRIENP.. 




I^^BH 



poyou 

BELIEVE IN... 




THAT EVEN THE POWERS 
OF Z^f CAN 0£ 
ALTER6P FOR A SIN6LE 
PURPOSE? 

THE LUCKIEST 
/MAN WHO WALKS 
ON THIS EARTH 
IS THE ONE 
WHO FINOS--. 



—TRUE 
LOVE. 



te 



AH! YOUfOUW 
Mhtt/ I THOUGHT 
5H£ WAS LOST, 

we 'Re to ee 

SOON AST 
RETURN^ 

ARE YOU 

marrieo, 
count? 



I WAS MARRIED... 
AGES AdO, IT SEEMS. 
SHEWED 

VM..XEW* 
^ SORRY. „ 

SHE WAS ' 

FORTUNATE. 

MYLIFEATTTS 

BEST \S... 

MISERY. yYOUR 

MINA WILL 
NO DOUBT MAKE A 
VEVOTEV WIFE- AND 
YOU A FAITHFUL 
HUSBANP. 

V 



WW7£ NOW, MY FRIENP, TO 
YOUR Fl«n, AW TO ANY LOVED \ 
ONES, ANQ SAY THAT IT 
SHALL PLEASE YOU TO STAY 
WITH ME UNTIL/1 MONTH 
FROM NOW. 

' A MONTH? YOU 
WISH ME TO 
STAYSOLOK&Zd 
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:] S^c 



W v' '/rrmeSkWl -^N 


f YOU HAVE MUCH TO X 
/ TELL MB OF LONDON \ _. 
fctr4 ANP OTHER INTERESTS Lf' 
■J^ 1 MAY WISH TO PURSUERS 


TJ 






M/ I WILL \ — -^BB 
■■■[ take no ) : ^HB 

■L PEFU5AL. / ~Bl H 


f; 





%0Mh- castle fraoulg . lamina 
sea of i/uonders. The Count's wealth 
is extraordinary, m Spite of certain 
deficiencies in his house..- 



.and his eccentric waus. 
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TAKE CARE HOW YOU 
CUT YOURSZLP... 



IT IS /MORE 
PAN66ROUS 
THAN YOU 
THINK, 



Fy 







r PERHAPS YOU SHOULO 1 
L 6ROW A bearp. ^^ 


\ 
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m^rl iy'-v-'' '- — ^^1 
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AH.' THE LETTERS ) SHOULP YOU LEAVE 
I REOUESTEP!^ TH ESE ROOAW, yOU 
WILL NOT gyANy 
OHANCE 60 TO SLEEP IN /W 
OTHER PART Of THE CASTLEj, 



^-\V 



ITISOLP, 

ANPHAS 

MANY 

/ME/MORI £S.| 

WARNED,' 



< 



PO NOT RUT FAITH IN SUCH 
J TRINKET S OF PBcetT! 

WE ARE IN TRANSYL- 
VANIA, ANP TRANSYLVANIA 
IS NOT 6NGLANP. 

r b~ok WAYS AKS NOT"" 

yOUR WAXS, ANP 

THERE SHALL BE TO 

VOU /WW STRANGE 

THIN65. 



I AH 6UR£ 1.. 
UNPERSTANP. 



IWEEP, 1 ^B 


W LISTEN TO \ WHAT 


HAVE SEEN MANY X 1 


■ THEM--THE SWEET 


STRANGE THINGS / 


■ CHILPREN /MUSIC 


^ ALKEAOY.,.S 


■ OF THE , THEY, 




A. NIGHT. A MAKE 1 - A 



MUSIC? THOSE 
ANIMALS? 



Mffif#]rf/rtE&&i 



AH... YOU QWELLERS IN 
THE OITY CANNOT ENTER 
INTO THE FEELIN6S OF 
THE HUNTER, 



X^I 



^L 



71. 1 , 1- 



B 



__i 



?Xn 



XI 



Z 



^l 



I 



2SL 



TCOTW^ 








-a^^ 






^^S i;,! 
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J_ 



3N-- 
* 



ttiha+ warmer of man 
itihtz-orwhai 
manner of creature 
is if /w fte semblance 
of a man ? 










.fe 



. aw how are we 
tovay, mr. renfieipZ* 



VRSEWARO? 






ZZ2ZZZZ ZZZZ-'* 




YOUR DIET, MR. 
RENFIELO, IS 
PlS6LSTIN6.„ 



I <- 



a Arrrs//.' a h\ce utile, sleek, playful 

KITTEN i THAT I c/IM TEACH AW FEED AW 
/&£&.' NO ONE WOULD REFUSE A KITTEN. it 
I IMPLORE YOU- 

MOUNT YOU RATHER j 
^HAVE.,,ACAT? 
Y£S.'A 9I& 
CAT! MYfALMTTcM ' 
DEPENDS UPON IT! 




PERFECTLY NUTRITIOUS. EACH LIFE I 
INOEST &IVES 0/>O« LIFE TO ME. THE 
SPIDERS, EAT THE FLIE5... 



AW SPARROWS?^ 



[THE SPARROWS... 



SOMETHING 

IAR6ER, 

PERHAPS? 



^O UR SALV ATION £. 

r C/H££.' I NEED LIVES - 
.££?£ THE /M40mt? J WASTER? 
WHAT MASTER £, 

THE MASTER WILL COME! 
HE HAS PROMISED TO MAKE 

me //rr/yra?7*t .'/ how? 



fife count haz -M4 i#e. But 1 feel -the dread of 4hi$ horrible place cyerpovJerinq 
me, to r hava picked the lack and qone e/piorwa.., . 
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he a\f>o $aid 1 mould zee 



. ae. Indeed J have. 



/I 



find more must lie ahead.. 
but t Had to chance it. 



forcing the door, X found myself 
in a chamber with a sumptuous 
tent -a Veritable seraglio. 



m Ml 



W. here some &v* 
i/iffy Surely receweo 

■THE COUNT'S PLEASURE 1 .^ 





WHO'* 

THeRe...^ 



V 



■/# 




■ YOU ARS 
FIRST, AW WE 
.SHALL FOLLOW. 



HE IS yOUN6 
£NP 5TR0N6. 
k THERE *R£ KISSES 

For us All. 




m^/^m 
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^^H Wt 







y/Mkx 



o 





^ 



'. »' ll/iif'i 


V>%- //HOW ^«!f\-_ 
' 2ft / >®U TOU£H HI/M-- 1 _ 


/jgj^B \R7RBlPPEN IT/^ ' 


^I^HP^ ^^H 


t*> 


I ^*~~ 
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>0U YOURSELF 



//J[ NEVER LOVEP- 
Y//IKYOL1 NEVER U3VE/ 




ARE WE 

to Hfive. 

TONIGHT? . 



wmrnitf. 




iprowse 

Ann PONE WITH 

Him- 



/iff is uJeil here. 
The flflwrf to ws/$fesf 
f remain for a month 
To iuior him in -the 
~£tf4li$h Cv&iom. 



To 6e Continued ■ 
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Inspiration 

Dracula. 

The vampire immortal. 

Seven decades on the motion picture screen have 
not diminished his extraordinary appeal and dramatic 
potential. Actors such as Bela Lugosi, John 
Carradine, Christopher Lee, Frank Langella, even 
Oscar-winner Jack Palance -- all have donned the 
famous black cloak and haunted our collective 
nightmares. The images are indelible: Dracula 
transforming himself into a bat, hissing at religious 
icons, decomposing in daylight, putting the bite on a 
fetching leading lady. Through it all the vampire king 
has endured, like some timeless force of nature, 
waiting to be reincarnated and reinterpreted by a 
new generation of moviemakers. 

Enter Francis Ford Coppola, world-class director of 
THE GODFATHER trilogy and APOCALYPSE NOW. His 
ambitious new production for Columbia is based on 
the original source material: the classic novel, 
written in 1S97 by Bram Stoker. By contrast, 
previous Dracula films have been based on the 1920's 




Y 



Director Francis Ford 
Coppola was inspired 
by the poetic 
fantasy films of Jean 
Cocteau. Another 
influence was the 
silent version of 
NOSFERATU, lower 
left, which featured 
German actor Max 
Schreck as a 
Dracula-like vampire. 



stage play and were therefore limited in a number of important ways. 

"The original novel is written as a fragment of diaries," explains 
Coppola. "It was a Victorian horror story. Stoker's innovation was to 
use a real historical figure -- a great king, the founder of Bucharest -- 
but all the same a 14th century man who impaled people on spikes. At 
the same time, we are aware that many elements commonly used in 
Victorian storytelling are perceived by modern audiences as camp, so we 
will be taking a more modern approach to what is shocking. This film 
will be scary. Moreover, it explores the motivations of this creature who 
has the traits we all carry to some degree.. .the essence of the vampire: 
the psychological hunger." 

Coppola's project began life, as film projects often do, in the fertile 
imagination of a young screenwriter. "From Neverland to Transylvania - 
it's been quite a year," muses James V. Hart, author of Steven 
Spielberg's HOOK and the impetus for this new incarnation of the 
vampire legend. "I grew up on the Hammer films and Roger Corman's 
stuff, along with things like BILLY THE KID VS. DRACULA at the local 
drive-in. Then, in 1977, I read the novel. And the best way to read the 
novel is to read Leonard Wolf's "Annotated Dracula," which is the 
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definitive study of Bram Stoker's work." 

It was astonishing to Hart that earlier filmmakers 
failed to capture the truly remarkable aspects of this 
character and story. "In most of those pictures, 
Dracula was just a sort of exploitation, blood-sucking 
monster, who wasn't very attractive. Nobody played 
him for the powerful, charismatic hero that he was." 
Also, none of these previous versions dared to 



duplicate the majestic sweep of Stoker's novel. As a 
young film buff, Hart envisioned David lean 
(LAWRENCE OF ARABIA, DR. ZHIVAGO) helming the 
ultimate, big-budget adaptation of DRACULA, 
complete with a rousing high-adventure climax worthy 
of John Ford's western epics. 

Coppola, too, was dissatisfied with Hollywood's 
traditional take on this material and was delighted 



Top: The warrior prince Dracula, 
tormented by the death of his 
beloved Elizabeth. Right: The 
sensuous, deadly vampire brides 
overpower John Harker. Lower right: 
The grotesquely aged Count Dracula. 
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when he received Hart's ground-breaking screenplay. For the 
first time in cinematic history, Dracula was not presented as a 
one-dimensional symbol of evil; his origin and motivations were 
clarified. To accomplish this, Hart deftly combined historic fact 
with Stoker's compelling fiction. 

"That was one of the things that attracted me to the script," 
admits Coppola. "I knew what Jim was doing because I was 
familiar with the novel and the Vlad the Impaler basis in reality. 
The irony is that Dracula starts out as a champion of the Church. 
He was a hero who single-handedly stopped the Turks, a 
Renaissance prince whose beloved wife, or wife-to-be, commits 
suicide when she thinks he's been killed. Later the holy men tell 
Dracula that she's damned because she took her own life, so 
Dracula rebels and renounces all that is good. To me, the 
relationship between God and Man is sacramental. It's our blood, 
the symbol of human passion that binds us to God and, of course, 
it's a two-sided affair. Man can renounce God if he wishes." 

He can, but his soul suffers for it and peace becomes a dream 
always out of reach. "Dracula offers us the ultimate bargain with 
the Devil," concludes Hart. "He offers us 'the infinitely stopped 
moment,' as Leonard Wolf puts it. He can stop time, live forever, 
freeze himself down and wake up a hundred years later. And I 
think there's an enormous appeal to leave what is bothering us 
now and be able to come back in another era. But of course, 
Dracula pays an enormous price, and that's really the point of 
the story. He proves to us that eternal life is not everything it's 
cracked up to be. That it is, in fact, a curse." 

Dracula arrives in London! Lucy becomes his 
first victim! Lucy's fiance calls in a controversial 
Van Helsing. Mina encounters the vampire count 
ISSUE and feels first stirrings of ...love? Also, Part 
Two of INSIDE COPPOLA'S DRACULA: The Players. 





Top: Gary Oldman as the 
title character In London. 
Middle: "The Blood is the life!" 
Bottom: Screenwriter 
James V. Hart. 




BY BRAM STOKER! 
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C^ 8PAGESOFFUUCciM 

A novel by 
FRED SAKRHAGEN and JAU 
Based on the screenplay by J 


«ES V. HART 
AMES V. HART 



One 

Undying Legend... 

Two 
Chilling Novels... 

BR AH STOKER'S a novel by 

■% It A »* 1 1 I A FWD SABERHA ®EN and JAMES V. HART 

M 1/ O f II | ■ 11 Based on the screenplay by JAMES V. HART 

Enter into the world of the Prince of Darkness with the only 
Two official Tie-in novels: 



Bram Stoker's DRACULA : DRACULA by Bram Stoker 

The Novel of the Film : The Original Classic Novel 

Directed by | -With 8 pages of black and white 

Francis Ford Coppola • movie stills $3.< 

By Fred Saberhagen and James V. Hart • 

Based on the Screenplay by : 

James V. Hart, from the Bram • 

- Stoker Novel. 'With 8 pages : Available wherever paperbacks 

of full-color movie stills $4.99 • are sold 



BRAM STOKER'S 
DRACULA 



The Film and 



the Legend 

Francis Ford Coppola 



and James V. Hart 



The official pictorial tie-in, 



including the complete 



journal, interview 



cast and crew, excerpts 



from the classic, 



160 photos and drawings, 



1 00 in full color. 



$29.95 HARDCOVER 
$14.95 PAPERBACK 



i Newmarket Press 



Topps proudly introduces this deluxe quality card series 
based on the motion picture from director Francis Ford 
Coppola - BRAM STOKER'S DRACULA. 

A 100 Cards Featuring Premium Card Stock - Full Color Fronts &> Backs 

A Crimson Foil Stamping, Glossy Laminated Finish 

A Includes Special Subset: Comic Book Art by MIKE MIGNOLA 

A 10 Cards Per Pack 



AVAILABLE ONLY THROUGH COMICS SHOPS 
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For the Dead travel fast!" 



